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The pieces in this collection were written as a cycle; however, performers are free to play individual ‘books’, or indeed to
select as they chose from among them. The pieces were inspired by a visit to Vinci, birthplace of Leonardo. Though titled
after his designs, studies, paintings and literary works, they are not written as musical evocations; rather as “imaginings”
of the internal joys, frustrations, inspirations and dreams that might have accompanied his creative processes.

This, the second volume in a series, forms part of an ongoing project that is open ended. It is dedicated to the young
pianist whose playing rekindled my compositional spark, and to whom I will always be deeply indebted.
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Studies of Invention

Book I

I. Flying Machines

Peter Seabourne
August 2006 - February 2007
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III. Old Man with Water Studies
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* Phrasing is not copied between staves where identical, to avoid clutter. It should be in broad sweeps and not over fussily subdivided into irregular beat groups:

 the effect intended is of a slightly imperfectly moving large object, not of "danciness".  A certain amount of rubato will be required to allow for the faster moving inner 

 parts. Thus absolute tempo and rhythmic accuracy are to be subordinate to the sense of massiveness and melodic line.
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It is realised that it will not always be possible physically to hold the melody notes 

in this passage, fingers being required for the faster inner parts. However, this 
'fiction' is maintained to indicate the line.
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This is left to the player, but maintaining melodic lines should be paramount.
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XI. The Existence of Nothingness
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XV. This the Way Birds Descend
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*bar 4 etc.:To avoid fussiness the trilled note is tied, it resuming as soon as the melody note has been struck and 'rung' a little, in the manner of Debussy etc. 

** bar 14: the melody ties are 'aural'. However, there should be a clear sense of line. Phrase marks/slurs are not indicated for the rapid broken chord inner parts 

to avoid pointless clutter - these follow the melody phrasing. The effect is intended is of a gentle hovering developing from the trills and not something over articulated.
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